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WEDNESDAY MARKET. BULGES 



P. HOPKINSON SMITH 



THE AMERICAN WATER COLOR SOCIETY'S 

EXHIBITION 



THERE were only about half as many 
exhibits as usual in the . American 
Water Color Society's annual exhibition, 
which opened in the Fine Arts Galleries, 
New York, on the 27th of April. This 
was partly because of the elimination of 
work in black and white and partly on 
account of new regulations governing 
members' representation. The Vander- 
bilt Gallery was, therefore, unused, abun- 
dant space being provided by the south 
and second galleries. 

No medium is more sympathetic or 
sensitive than water color, and there is 
none that can be more exquisitely used 
or grossly misused. It is because of this 
breadth of latitude in handling that re- 
sults vary so greatly and that interest 
on the part of the artists and the public 
persists. 

Coming at the fag end of the season 
the American Water Color Society's ex- 
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hibition is perennially at a disadvantage; 
the public and the critics are more or less 
weary of picture shows and the outdoor 
world in its freshness and brilliancy 
makes indoor things seem dull and tame. 
To counteract these untoward influences 
a special feature was provided this year 
— a group of water colors by Winslow 
Homer, lent by private collectors. With- 
out doubt these were sufficiently startling 
and original to dissipate ennui and match 
nature's coloring. To the initiated these 
strong, virile notes were very significant, 
but to the uninitiated they were as baby- 
talk — bewilderingly simple. 

This exhibition as a whole, however, 
was primarily a painter's show. Tech- 
nically the work set forth was exceedingly 
clever and many interesting methods of 
handling were ably demonstrated. 

To turn to individual exhibits: F. 
Hopkinson Smith, whose work is not 




THE ELEPHANTS 



GIFFORD BEAL 



frequently seen in the general exhibi- 
tions, contributed two picturesque mar- 
ket scenes, one in Dordrecht and the 
other in Bruges. James Henry Moser, 
the president of the Washington Water 
Color Club, was represented by a winter 
picture and a transcription of showery 
weather in the mountains, which was pe- 
culiarly charming; Albert Felix Schmitt's 
"Peddlers at Gibraltar" had strength 
and force, and Alexander Robinson's 
"Street Cafe, Algiers," had richness of 
color and decorative quality. Alice 
Schille's work and Jerome Myer's have 
distinguishing individuality, some of the 
spontaneity and naivete of which finds 
its way into Gifford Beal's circus picture, 
"The Elephants," reproduced herewith. 
Elizabeth Nourse contributed a study of 
French peasant women ; Mina Fonda 
Ochtman sent two excellent snow pic- 
tures; Hilda Belcher showed an attrac- 
tive little portrait of Mrs. John H. Rich- 
ards and her little daughter Betsey. 
Walter Palmer, Charles Warren Eaton, 
Chauncey F. Ryder and Elizabeth F. 
Bonsall were well represented. The ma- 



jority of the work shown was by mem- 
bers of the American Water Color So- 
ciety, but to a non-member, Charles H. 
Woodbury, of Ogunquit, Maine, the Will- 
iam T. Evans prize of $300 was awarded. 
Mr. Woodbury sent three pictures, all 
painted on the New England coast and 
savoured by the sea, "A Clear Day," 
"Evening" and "The Wave." It was to 
the second the award was made. 

For some years now it has been cus- 
tomary to assemble from this exhibition 
a collection of seventy-five or a hundred 
works to send on a circuit in the Middle 
West. So admirable has been the char- 
acter of the American Water Color So- 
ciety's rotary exhibition that the demand 
for it has been greater than could be sat- 
isfied in a season and a second has fre- 
quently started out before its predecessor 
has been returned. As no announcement 
has been made to the contrary it is to be 
supposed that the custom will be con- 
tinued, and that many of the works now 
shown in New York will later be exhib- 
ited in other cities west of the Alle- 
ghany Mountains. 
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